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HOHNER ACCORDIONS ...cmmmssiivsrnesii

AVE you ever stopped to consider the value of

guaranteed merchandise? Do you realize the great

responsibility of the manufacturer when he gives
a guarantee with every article he sells? In doing this,
he assumes a great burden, as he stakes his business and
reputation on the quality of his goods.

HOHNER

Harmonicas and Accordions are sold with the stipula-
tion that they will give absolute satisfaction. They are
the highest and finest grade of goods that can be made.
There is nothing that equals the durability and artistic
qualities of the genuine Hohner product.

The tone qualities of Hohner Accordions — their
accuracy and volume — have earned for them a world-
wide reputation so that to-day they are recognized as
being the world’s finest instruments.

HOHNER PRODUCTS

received the highest awards at all leading International Expositions:'

Panama Pacific International Exposition, San Francisco, 1915
Sesqui-Centennial Exposition, Philadelphia, 1926
International Exposition, Geneva, 1927
International Exposition, Frankfort-on-Main, 1927

THE WORLD’S BEST

No. 572. Genuine Hohner Accordion.
Size 51/5> 101/, inches. Highly polished
ebonized frames and keyboard, colo-
red panels. Double bellows with nickel
corner protectors, patent self-acting
spring clasps. Finely nickel-plated cor-
ner trimmings. 10 nickel button keys,
2 basses, 2 sets of reeds, 2 metal stops.

No. 512. Genuine Hohner Accordion.

Size 58/4X108/4 inches. Highly polished
ebonized frames and keyboard, imitation
bird’s-eye maple panels. Silver decora-
tions on top panel. Double bellows with
nickel corner protectors, patentself-acting
spring clasps. Finely nickel-plated cor-
ner trimmings. 10 nickel button keys,
2 basses, 2 sets of reeds, 2 metal stops.

----------- THE WORLD’S BEST

No. 582. Genuine Hohner Accordion.
Size 53/,X108%/; inches, Highly polished
frames, panels and keyboard. Double
bellows with nickel corner protectors,
patent self-acting spring clasps. Finely
nickel-plated corner trimmings. 10
nickel button keys, 2 basses, 2 sets of
reeds, 2 metal stops.

No. 522. Genuine Hohner Accordion.
Size 5%/4X105/s inches. Highly polished
ebonized frames and keyboard, panels
in mahogany finish. Silver decorations
on top panel. Double bellows with nickel
corner protectors, patent self-acting
spring clasps. Finely nickel-plated cor-
ner trimmings. 10 pearl keys, 2 basses,
2 sets of reeds, 2 metal stops.




No. 532. Genuine Hohner Accoriion.
Size 53/,X105]g inches. Highly polished
frames in mahogany finish, ebonized
panels and keyboard. Silver decorations
on top panel. Double bellows with nickel
corner protectors, patent self-acting
spring clasps. Finely nickel-plated cor-
ner trimmings. 10 nickel button keys,
2basses; 2sets of reeds, 2wooden stops.

No. 533. Genuine Hohner Accordion.
Size 61/33< 1133 inches. Highly polished
frames in mahogany finish, ebonized
panels and keyboard. Silver decorations
on top panel. Triple bellows with_nickel
corner protectors, patent self-acting
spring clasps. Finely nickel-plated cor-
ner trimmings. 10 nickel button keys,
2basses, 3sets of reeds, 3wooden stops.

No. 534. Genuine Hohner Accordion.
Size 67/5)<121/,4 inches. Highly polished
frames in mahogany finish, ebonized
panels and keyboard. Silver decorations
on top panel. Triple bellows with nickel
corner protectors, patent self-acting
spring clasps. Finely nickel-plated cor-
ner trimmings. 10 nickel button keys,
2basses, 4sets of reeds, 4 wooden stops.

THE WORLD’S BEST

No. 592. Genuine Hohner Accordion.
Size 68/3X12 inches. Highly polished
ebonized frames and keyboard, panels
in mahogany finish. Silver decorations
on top panel. Double bellows with nickel
corner protectors, patent self-acting
spring clasps. Finely nickel-plated cor-
ner trimmings. 10 nickel button keys,
2 basses, 2 sets of reeds, 2 metal stops.

No. 593. Genuine Hohaer Accordion.
Size T/, < 13 inches. Highly polished
ebonized frames and keyboard, panels in
mahogany finish. Silver decorations on
top panel. Double bellows with nickel
corner protectors, patent self-acting
spring clasps. Finely nickel-plated cor-
ner trimmings. 10 nickel button keys,
2 basses, 3 sets of reeds; 3 metal stops.

Size 6333111/ inches. Highly polished
ebonized frames and keyboard, panels in
mahogany finish. Gold decorations on
top panel. Triple bellows with nickel cor-
ner protectors, patent self-acting spring
clasps. Stradella corners finely nickel-
plated. 10 metal button keys, 2 basses,
3 sets of steel reeds, 3 wooden stops.

HOHNER ACCORDIONS

.................................................. THE WORLD'S BEST

No.562. Gen. steel reed Hohner Accordion.
Sizé 53/,<108/, inches. Highly polished
ebonized frames and keyboard, panels in
mahogany finish. Gold decorations on
top panel. Double bellows with nickel cor-
ner protectors, patent self-acting spring
clasps. Stradella corners finely nickel-
plated. 10 metal button keys, 2 basses,
2 sets of steel reeds, 2 wooden stops.

No.563. Gen.steelreed Hohner Accordion. No.564. Gen. steel reedHohner Accordion,

Size 71/,X121/; inches. Highly polished
ebonized frames and keyboard, panels in
mahogany finish. Gold decorations on
top panel. Triple bellows with nickel cor-
ner protectors, patent self-acting spring
clasps. Stradella corners finely nickel-
plated. 10 metal button keys, 2 basses,
4 sets of steel reeds, 4 wooden stops.




Preface.

The principal reason for the publishing of this Instruction Booklet is to
give all friends and buyers of Hohner Accordions and to those who are
interested in this instrument the possibility of learning to play it within a
short time, even without any knowledge of musical theory. The more these
instruments gain popularity not only in the U.S. A. but all over the world,
the more we are convinced of the necessity of publishing such instructions,
arranged by experienced artists, which may easily be understood by everybody.
Nowadays the accordion is not only used in the best Jazz-bands but also in
concerts by good artists who render even the most difficult pieces of classical
music. All this may be regarded as the result of many technical improvements
which have been applied to the instrument since its invention.

The progress made in the course of the past decades has changed the
construction of the Accordion in such a trenchant manner that it is impossible

to compare an instrument of the old type with that of the modern one.

The Accordion of To-day is a real Musical Instrument!

Of all Accordions in the world HOHNER ACCORDIONS are the best
concert instruments. Every player knows that HOHNER ACCORDIONS
are first in quality and absolutely unrivalled in tone and finish.

The excellent quality of Hohner products has been the cause of the amazing
growth of the firm so that to-day their factory is the world’s biggest of its

kind.
GET BEHIND A HOHNER FOR REAL MUSIC AND FUN!

Instructions.

The instructions given in this booklet are extremely simple and easily
understood; especially as the pupil need not have any previous knowledge.
of music. The most important thing for him to start with is to know the
different values and forms of music notes. These notes consist of head and
tail, showing their different forms and the different values peculiar to each
of them.

The whole notes or semibreves have an empty head without tail: e -

the half notes or minims have an empty head with tail: a

the quarter notes or crotchets have a black head with tail: o

the eighth notes or quavers have black heads with hooks or lines on tail: f

the sixteenth notes or semiquavers with 2 hooks or lines on tail:

the thirtysecond notes or demisemiquavers with 3 hooks or- lines on tail: ﬁ
i. e. a minim is to be held twice as long as one crotchet and a semibreve twice
as long as a minim etc.

A very important sign of duration is the prolongation dot. A dot, marked
at the right of a note, increases its value by one half.

1 i 3
Example: ], equals %—/J equals e
3

o. cquals J N equals %+%=§

-t

Rests are also divided like the notes into whole, half, quarter, eighths,
sixteenths etc. pauses. They correspond to the value of notes.
\

Notes: al g J\ dR .‘Q

Rests: = 5/ :] 3

Triplet is a group of 3 notes which are executed in the same duration of
time as 2 notes. Thus to the time value of two notes 3 notes are played which
together have the same value. This three fold divided triplet is distinguished
by a slur or tie and slanding 5 &

Forinstance:la———rr:rﬁr J:ﬂ:@

Finally the pupil must get acquainted with the Time Values (Bars or
measures). The single bars are divided by vertical lines. Two closely written
parallel lines are -placed at the end of a part or of the whole musical compo-
sition.



In order fo point out the number of notes contained in a bat, two figures
are always placed- at the beginning of a movement, denoting both quantity
and quality. The times that are generally used are:

f¢i_2 L&&L
Common : 3 fourths 6 eighths
The fraction figures show the contents of a bar, the upper figure deno-

|
4 2 fourths‘
time time . time lime
ting quantity and the lower figure the quality of the notes. For instance %/,
time consists of 4 crotchets; 3/, time of 3 crotchets; % time of 9 quavers,
etc. etc. i o

4 4 d 4 4 | & g |e |ld dd & o
4Couml b o R e BTN 5 BT W ESORT T op (] I 102 Sgarfd  f3i Jig
EmTre
Cr)lmtl =52--.3 Lo - 2-1'3 18- 22 Sand 3 ] 18 e 28 2 g
(sl i I AT 1 N Rl L sl (e
8Count1-2-3-4-5—6 ' s P ol Bl iR ke R S T 1-2-83-4-5-6
g g ' J—E'_F—J_M
4’Cuunt1 -2 I &+ I 1 - 2 and 1 and 2 and 1 and 2 and

After having given a short theoretical lesson let us now have a look at
the Accordion itself. It consists of three parts: The Melody or Treble Side,
the Bass Side and the Bellows. The first contains one, two or three rows
of Treble Keys, on which the melody is played. The number of these keys
varies from 10 to 31. The ,,German Models” in addition are fitted with Re-
gisters, which are manipulated by two to four stops, fixed on the upper part
of the melody side. This device enables the player to regulate volume and
“color” of the tone,

On the opposite — Bass Side — are the different Bass Keys. Their number

varies from 2 to 16 generally. There are two different kinds of Basses, the

Fundamental Basses consisting of single pitchnotes and their respective chords.
The pitch tone and its corresponding chord are marked with the same letter,
the first with a capital letter, the latter with a small one, for instance A — a.

5

After having given all that is necessary to know of musical theory and

construction of the Accordions we now can proceed to explain their different
types and sizes.

(0 ey
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10 Melody Keys-(one row)-2 Basses.

The above chart shows distinctly the different parts of the accordion i.e.
1) Melody Side,
2) Bass Side and
3) The Bellows.

The 10 treble keys are numbered from 1 to 10, button No. 1 being the
upper one. When playing the accordion it is common and also more convenient
to be seated. Allow the wooden frame on which the main key board is attached
to rest on the left knee, leaving the other frame, that which holds the bass
notes, free to expand and contract the bellows, being careful that you have
room enough to do so.

The different numbers in our examples give the treble keys and the different
letters the basses which are to be depressed.

The tuning of any key of the instruments described in this booklet is
arranged in such a manner that compressing or expanding the bellows two
different tones are produced.



A small cross (x) above a number indicates that the bellows have to be
opened, whilst when there is no sign whatever they have to be compressed.

When the fundamental bass is to be played together with the corresponding
chord, this will be indicated by both capital and small letters, the first being

placed beneath the other, as follows:

A
a

It is absolutely indispensable for the pupil to study thoroughly the folle-

wing chart, showing all the necessary details, so that we can now start

playing.

The first thing we want to practise is the scale and it cannot be too
strongly impressed upon the pupil to play this exercise over and over again
until he can run up and down it a rapid fashion.

X X X X
||3344A15566'7788{

1. America.
Maestoso. % ¥ 3 2 ¥
3” 3 3 3 I 2 S 3 l 4 4 4 4 SE 3
3| ———0-'—.-—r—
EESEEr R e T aIE
Al Ea a a a a a a
X X X X X X
3 3 2 3 S5 =15 I 5. 4 4 ' 4 4 4
TErTE e
A A A A A A A A A A A A
a a a a a a a a a a a. a
X X X X
4 4 3|4 4 4 3 4 4 5154 4 3 3
SR EG o S R
a ala a a a a

31’6;#
_.r—r_

2. Drink to me only with thine eyes

X

53443

Andantino. ><

6 4 4 4
8
a a
XX
444 4 4

a a
545 6
Wi
A A
a d

4l544 344
;ﬁﬁ-rﬂ

&AL 5 A A B A . IS 5
s s T

A A A A AlA

a a a a a | a

X X X X

5(545 5 5|5 5 544 H'—
—Ctr—r—r——o— = i

rA i el Vg /Ry
a a a a a
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Interior row:

ODEEOEEOOEOO®W
ODEEOEEOOOO®O®

21 Melody Keys — (two rows) — four Basses.

Exterior row:

The 21 keys of this instrument are arranged in two rows, the exterior
containing 11 and the interior 10 buttons. At this point we might mention
there are also 19 keyed intruments, the two rows having 9 and 10 buttons
respectively. (The following examples can be played on these smaller Accor-
dions as well). The position of the note indicates the button of which line
has to be pressed, for instance:

Notes ABOVE the line —F—f—r—[ F—mean the mterlor Tow.

Notes BELOW the lme—r—r—P |_F_ mean the exterior row.

This instrument has four basses which we denominate A a B b the A bas-
ses corresponding with the exterior row of the melody keys, the B basses with
those of the interior.

Scale on the inferi ow4 3542 52%6*3—7§8 §1X09
e interior row: - |
gt e T
X X X X X X X
Scal {fie exteri 43344 5566|7788|]9109
cale on £ exterior row: ==
i ddddiddddiddadiddy

4. Long, long ago.
Moderato. & 16 a8

X X
4|3 334 44|5 45 4

Slowly.

X X
gll235/44533 4
4

B
b
X X 1 X
353eilar -3 .2 1. 03
T
B |A B|B B
b |b b|lb b
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8. Hail Columbia.

Maestoso.

454543

XX X X
343532

[
X

6 87 5/5756

8 | 5
f
B
b
S n w O

My old Kentuckv home.

?.

{72\, which is called a FERMATE, placed over a note signifies that the respective tone is
discretion) thaa its value suggests.,

« This sign

to be held out longer (with

Moderato.

. b




12 : 13
9. America

' A Maestoso. (played in 2 different keys).
elelolclole o] iy
Q0O Tl
= D A C
? e —3 d b c
{_ _é\ X X X X X X
: * 3 B2 3 | 5 5 5 5 4 4 4 4 4
¢ ] =
*r 1
A
B
b
L4
Interior row: @@@@@@
2o Kololololelolalololelo T
21 Melody Keys — (two rows) — 8 to 12 Basses. - 3 333 4

As can be seen by the above chart the Melody Keyboard of this instrument
resembles the one described before, so that we need not say anything about this
point. However the greater number of basses requires some explanation. The
12 bassed Accordions are not used as frequently as the 8 bassed. The last four
bassed of the 12 bassed Accordion are less important, as they are seldom used
and we- therefore select exercises excluding the harmonies of these 4 basses. '
The basses marked with an ,,A” in the above chart correspond with the exterior
and the ,,B” basses with the interior key row of the Melody side. The buttons
marked C ¢ and D d operate some special major and minor chords which are |
necessary for a correct rendering of certain pleces of music. The following
examples will explam this.

334

4 7
B LR EAE RS |1

Scale on the interior row: i

—

Scale on the exterior row:
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11. Nearer my God to thee.
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Andante (Expressively).
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14. Massa’s in the cold ground. ! I 2 | g_J
Moderato (Slowly). T__r_ ﬁ—f_u“r——
4 I

575453 BbBbBDBD
bdbd

B o R .
b 2 b 16. Tenting on the old camp ground.
R z iy e x ‘ Tempo di Marcia. Slowly.
7 7 3 4 / %
8 r 5 4 33._3 8 67|5 4|7543 i J5778667755
<
d bbb i B ! B B DBB
d bbb d b A
X X X X X X
3 5 75453)|8 7 l 75434 3|3 I
_a-_g,_ . _IH ey
| . . e
B B A B|B
b b d b b|b

15. Old black Joe.

Andante espressivo.
X
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18. Annie Laurie.
Andante. Quietly.

Oy B ox W

oo >
I x OTm

TR

o

Allegro. Lively.
X
5413 3 35 4 4|55

2} 5 417
o | g I A I

A

BbB b BbBb|DdDdJd[DdD d

SR 4 X
6 5 445 353 |55 6786 78 7
= e
DD il Bbb BbBob|DdD?4
X e LT
7 718 5 46 4 [Patass
-_r- = f
A a a A a a BbBb|AB B
i
X X > X WX
3hic A3 754247764\3 715 4 77|76
.G_p_‘r_v_t,_r__f‘ =
Bbs |Ddd”!'BbBb|BB |Bbb |Ddd”|A A |BB
l b b Bl b kb6

21. Tramp, tramp, tramp.

Mardh time.

4568667

B b Bb
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bd

arching through Georgia.

24. M

Martially. With spirit.

|

X x
3 3

335443

22. Rally round the flag.

X

March time.

X
4 533333

e e Ty e e ey e

25. Battle Hymn of the Republic.

Moderato.

55(55544568|77786

-1
4
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Moderato.

3

X

3

25. Coming through the Rye.

Not too slow, with humour.

202

X

2

X

4

P Ve I

x
24 34 35 s

26. Then voull remember me.
Andante cantabile.

4|

T
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Interior row: @ @ @ @ . @
Middle row: @ @ @@@@
Exterior row: @@@@@.@.@‘@

31 Melody Keys — (3 rows) — 12 to 16 Basses.

These Accordions have 3 rows of melody keys, the two inner ones contain
10 each and the outer one 11 buttons. The keys of the inmer rows are num-
bered from 1 to 10, the outer row 1—11. In the following examples double
lines are used:

The notes above the lines to be played on the interior row: [ —

The notes between the lines to be played on the middle row: 5?:5':

The notes below the lines to be played on the exterior row:

X X X X x X X X
Therefore the scale on the interiorél 3344|/5566|7788(9109
row is written thus: 4 rr"r“r'ﬁ#wr'l =
X X X X X X X X
3344|5566|7788|9109

the scale on the middle row thus: %WWWW
(| !
X X X X X X
|3344|5566[7788|9100

the scale on the exterior row thus: %WW—W?—F F

In these instruments only 12 Basses are of importance, the last 4 basses
therefore have not been taken inta consideratinn.
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Needless to repeat that a cross (x) above a note means always Expand
the bellows.

27. Forsaken.

Andante. (played in 3 different keys).
X X X
= 5516 7T 8|5 4 4154 85 4616 8 8
o2 P S e =
4‘ —) ‘| =] | — p == I
B b b|B b b lB b b B b
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=%
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4 5 3
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B b b
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28, Soldiers Farewell.

Andante. Slowly.

P e T e
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No. 519. Genuine Hohiner Accordion.
Size 78/,%X131/; inches. Highly polished
ebonized frames and keyboard, panels
in mahogany finish. Silver decorations
on top panel. Triple bellows with nickel
corner protectors, patent self-acting
spring clasps. Finely nickel-plated cor-
ner trimmings. 19 nickel button keys,
double row, 4 bass keys, 4 sets of reeds,
4 wooden stops.

HOHNER ACCORDIONS

No 521. Genuine Hohner Accordion.
Size 73(,%X131/; inches. Highly polished
ebonized frames and keyboard, -panels
in mahogany finish. Silver decorations
on top panel. Triple bellows with nickel
corner protectors, patent self-acting
spring clasps. Finely nickel-plated cor-
ner trimmings. 21 nickel button keys,
double row, 4 bass keys, 4 sets of reeds,
4 wooden stops.

No.619. Gen.steelreedHohner Accordion. No.621. Gen.steel reed Hohner Accordion.

Size 78/,X131/s inches. Highly polished
frames in mahogany finish. Ebonized
panels and keyboard. Silver decorations
on top panel. Triple bellows with nickel
corner protectors, patent selfsacting
spring clasps, Stradella corners finely
nickel-plated, 19 brass button keys,
double row, 4 bass keys, 4 sets of steel
reeds, 4 wooden stops.

.. THE WORLD’S BEST ..

Size 73/,X 131y inches. Highly polished
frames in mahogany finish. Ebonized
panels and keyboard. Silver decorations
on top panel. Triple bellows with nickel
corner protectors, patent self-acting
spring clasps. Stradella corners finely
nickel-plated. 21 brass button keys,
double row, 4 bass keys, 4 sets of steel
reeds, 4 wooden stops.




HOHNER ACCORDIONS

“VIENNA OR ITALIAN MODELS”

No. 490. Genuine Hohner Accordion.
Size 53/4<10/sinches. Ebonized frames
and keyboard, imitation bird’s-eye maple
panels hand carved in fancy seroll de-
signing. Leatherette covered bellows with
10 folds and metal corner protectors,
open keyboard, finely nickel-plated metal
trimmings, leatherette clasps. 10 pearl
keys, 4 pearl bass keys, 2 sets of reeds.

No.491. Gen.steel reed Hohner Accordion.
Size 58/,5< 10/, inches. Ebonized frames
and keyboard, imitation bird’s-eye maple
panels hand carved in fancy scroll de-
signing. Leatherette covered bellows with
10 folds and metal cormer protectors,
open keyboard, finely nickel-plated metal
trimmings, leatherette clasps. 10 pearl
keys, 4 pearlbass keys, 2 sets of steel reeds.
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No. 460. Genuine Holiner Accordion.
Size 58/45< 101/, inches. Ebonized frames
and keyboard, imitation bird’s-eye maple
panels hand carved in fancy scroll de-
signing. Leatherette covered bellows with
10 folds and metal cornmer protectors,
closed keyboard, finely nickel-plated me-
tal trimmings, leatherette clasps. 10 imi-
tation bone button keys, 4 bass keys,
2 sets of reeds.

No.461. Gen. steel reed Hohner Accordion.
Size 53/,X101/yinches. Ebonized frames
and keyboard, imitation bird’s-eye maple
panels hand carved in fancy scroll de-
signing. Leatherette covered bellows with
10 folds and metal corner protectors,
closed keyboard, finely nickel-plated me-
tal trimmings, leatherette clasps. 10 imi-
tation bone button keys, 4 bass keys,

2 sets of steel reeds.

THE WORLD’S BEST i
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Size 53/4)X 101/, inches. Frames, panels
and keyboard in dark mahogany finish
with decalcomania border in mosaic de-
sign. Stradella corners. Back and front
panels in triple veneer carved in fancy
scroll work. Leatherette covered bellows
with 16 deep folds and metal corner
protectors. Closed keyboard, finely nicke-
led trimmings, leather clasps. 10 com-
position button keys, 4 pearl bass keys,
2 sets of steel reeds.
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No. 464. Genuine Hohner Accordion.

Size 61/4X111/; inches. Ebonized frames
and keyboard, bird’s-eye maple panels
triple veneer. Panels hand carved in
fancy scroll designing. Leatherette co-
vered bellows with 14 folds and metal
corner protectors, double row closed
keyboard, finely nickel-plated metal
trimmings, leatherette clasps. 21 imi-
tation bone button keys, 8 pearl bass
keys, 4 sets of reeds.

HOHNER ACCORDIONS

No.371. Gen.steel reed Hohner Accordion.

No. 493. Genuine Hohner Accordion.
Size 61/3X 111/sinches. Frames, keyboard,
and panels in natural mahogany, highly
polished. Panels triple veneer, hand car-
ved in fancy scroll designing. Leatherette
covered bellows with 14 folds and metal
corner protectors, double row open key-
board, finely nickel-plated metal trim-
mings, leatherette clasps. 21 pearl keys,
8 pearl bass keys, 4 sets of reeds.
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No.374. Gen. steelreed Hohner Accordion.
Stradella Model.
Size 6!/s% 118 inches. Frames, panels
and keyboard in dark mahogany finish
with decalcomania border in mosaic de-
sign. Stradella corners. Back and front
panels in triple veneer carved in fancy
seroll work. Leatherette covered bellows
with 16 deep folds and metal corner
protectors. Closed keyboard, finely
nickeled trimmings, leather clasps, 21
composition button keys, 8 pearl bass
keys, 4 sets of steel reeds.
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No. 495. Genuine Hohner Accordion.
Size 61/¢3<11!/s inches. Ebonized frames
and keyboard, bird’s-eye maple panels
triple veneer. Panels hand carved in
fancy scroll designing. Leatherette co-
vered bellows with 14 folds and-metal
corner protectors, double row open key-
board, finely nickel-plated metal trim-
mings, leatherette clasps. 21 pearl button
keys, 12 pearl bass keys, 4 sets of reeds.
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No. 416. Genuine “Hohner’, Polish or
Russian Model Accordion.

25 melody- keys, piano style, in 2 rows,
and 8 button bass keys. The frames and
panels are of highly polished genuine
walnut, artistically inlaid, and with a
curved style wooden key covered with
attractive scroll cut design. The reeds
are GENUINE STEEL. The bellows
are covered with substantial black cloth
and have 15 extra deep folds protected
by nickel-plated corner protectors. The
clasps, bass strap, and carrying strap
are of the finest quality leather.

HOHNER ACCORDIONS

THE WORLD’S BEST

No0.496. Gen.steelreed HohnerAccordion.
Size 61/3< 11Y{ginches. Frames, keyboard
and panels in mahogany finish. Panels
hand carved in fancy scroll designing.
Leatherette covered bellows with 14
folds and metal corner protectors, open
keyboard, finely nickel-plated metal trim-
mings, leatherette clasps, 21 pearl but-
ton keys, 12 pearl bass keys, 4 sets of

steel reeds.

No. 498. Genuine Hohner Accordion.

Size 71/3X 131/ inches. Ebonized frames
and keyboard, bird’s-eye maple panels.
Panels hand carved in fancy scroll de-
signing, triple veneer. Leatherette cove-
red bellows with 16 folds and metal
corner protectors. Triple row open key-
board, finely nickel-plated metal trim-
mings, leatherette clasps and shoulder
strap. 31 pearl keys, 16 pearl bass keys,
6 sets of reeds.
In fine carrying case.

No.377. Gen. steel reed Hohner Accordion,

Stradella Model.

Size T1/a¢ 113/p inches. Frames, panels
and keyboard in dark mahogany finish

with decalcomania border in mosaic de-

sign. Stradella corners. Back and front
panels in friple veneer carved in fancy
scroll work. Leatherette covered bellows
with 16 deep folds: and metal corner
frotectors. Closed keyboard, finely nicke-
ed trimmings, leather clasps. 31 com-
position button keys, 12 pearl bass keys,
6 sets of steel reeds. Heavy leather shoul-
der strap. In fine carrying case

HOHNER ACCORDIONS
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No.499; Gen. steel reedHohner Accordion.

Size 71/ 131/, inches. Ebonized frames
and keyboard, bird’s-eye maple panels.
Panels hand-carved in fancy scroll de-
signing, triple veneer. Leatherette co-
vered iellows with 16 folds and metal
corner protectors. Triple row closed
keyboard, finely nickel-plated metal trim-
mings, leatherette clasps and shoulder
strap. 31 imitation bone button keys,
16 pear] bass keys, 6 sets of steel reeds.
In fine. carrying case.

No. 22B.

“THE HOHNER-SAX”

is a practical musical instrument of an ex-
tremely novel character which will afford fun,
education and music for the millions. It is an
istrument distinctly unique and has become
extremely popular throughout the country.

In appearance, “The Hohner Sax” closely
resembles the saxophone. It is constructed
throughout of heavy brass highly burnished
and has 10 treble keys with 2 sets of blow
and draw reeds accurately tuned, 2 bass
keys. Regular saxophone bell and goose-neck
mouthpiece. Measure 17%; inches in length.

THE WORLD’S BEST .
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H OH N E R | Hohner Piano Keyboard Accordions
' : The World’s Premier Instruments.
hese magiificent instruments can only be fully appreciated by actual inspection.

MIN IATURE ' . They are the handiwork of the most capable arfisans and the result of years of
painstaking labor and costly experimental work. Their thoroughness of construction,

PIANO KEYBOARD ACCORD]ONS i accuracy in mechanical perforinance, clarity and brilliance of tone, exquisite and yet
| refined lines ave features that have made them the exclusive choice of the trade.
f _ Description. — The frames, keyboard and back panels are in composition ivory.
e el L., T — A, j p! I'op panel is of heavy metal highly nickel-plated and cut in a most appropriate and
T beautiful floral design with silk gauze backing. Bellows comprise 16 extra deep folds
covered with specially prepared airtight cloth, with extra cloth lining on edges inside
| and outside, nickel corner protectors. Finest quality leather clasps, base and shoulder
I straps with felt backing. Each Accordion is accompanied by a substantial and fine
looking carrying case constructed of fibre, felt Tined and fitted with brass hinges,
q’ catches, loek and key. Aluntinium base plate for reed blocks.
! The Piano Key :
Accordionis per-
L haps themost po-
pular musical in-
strument in the
public eye to-day,
and the insistent
i demand for the
I Hohner  Piano
I Key Accordion
from one end of
the country to an-
other amply ju-
stifies every retail
dealer to have a
stock on hand.
' No. 3055/41/120
/4. Hohner Pia-

3 —
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No. 1057/25/24 ; noKeyboard Ac-
DESCRIPTION:— The frames, keyboard and back panel are of | i Qe e
composition ivory higlily polished. The edges are embellished bass keys 7 GEE
with black strips which enharnce the beauty of the Accordion. Top of  hand filed
panel is of heavy metal finely nickel-plated and cut in a most i Sl e
appropriate and beautiful design with silk gauze backing. Bellows 1815 T!ginches. No. 3055/41,1294
comprise 16 extra deep folds covered with specially Ere]gared Ot coupler. (ot TIPS
air-tight cloth and reinforced inner lining together with nickel- Composition ivory frame, can be supplied in white, red, green or blue, also in silver
plated corner-protectors. Finest qualify leather clasps, base and or gold color.

shoulder straps. Each accordion is accompanied by a substantia No. 1054 34 48. Hohner Pilano Kevboard Accordion. 34 treble piano keys, 48 bass

o s ol carhe S o et i [ e s P At i e
; ; frame, beautifully decorated with rhinestones.

frames exquisitely decorated in colors and gold. o
1 No. 1055/39,60. Hohner Piano Kevboard Accordion. 39 treble piano keys, 60

“The Hohner-Piano-Key-Accordions are indeed most wonderful. bass keys, 2 sets of hand filed steel reeds. Size 1713371/ inches. Framne same as above.

I have put them through the severest tests and they have never failed ) No. 1055/41/80. Hohner Piano Keyboard Accordign. 41 treble piano keys, 80 bass

fo meet my every requirement. Their richness of tone, mechanical : keys 3 sets of hand filed steel reeds. Size 18!/53X7!/s inches. Frame same as above.

; , E

: : ! No. 1055/41/120. Hotner Piano Kevboard Accordion. 4 treble piano keys, 120

s antgeme’;zt dzd elehganze .of cons#u[tu?n alre lf eatures (l;//lldl tarf | bass keys, 4 sets of hand filed steel reeds. Size 181/2X71/s inches. Frame same as
sure to make them the .choice of professional players and artists. | it

ALFRED DAMM, : M No, 1057/25/24. Hohner Piano Keyboard Accordion. 25 treble piano keys, 24 bass

Member of, Minneapolis Symphony Orchestra. \ keys, 2 sets of hand filed steel reeds.,Size 123/4<X7!/s inches. Frame same ‘as above.

. THE WORLD’S BEST .o | A —— THE WORLD’S BEST ...
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HOHNER-HARMONICAS

have earned and deserve the veputation of being “The

World’s Best”. They are the popular choice of indivi-

dual players everywhere at." are used and endorsed by

professional soloists, musical and educational authorities
and prominent people in all walks of life.

Perfect in tone, accurate in pitch, faultless in construc-
tion and designed to meet all requirements in perfor-
mance and price, Hohner Harmonicas assure to the
player unquestionable value and absolute satisfaction.

Awarded highest honors at all international expositions.
Sold by leading dealers everywhere.

Chat Tlusical Paf of Ulline
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